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MARGRET HOPPE 
UNTERBELICHTETE MODERNE 
 

YVES BÉLORGEY 
NEUES FRANKFURT 
 

 
Margret Hoppe, Thilo Schoder, Textilfabrik Gera VI, 2017, 
C-Print, 120 x 95 cm, Ed. 2/5 + 2 APs  

 

 
Yves Bélorgey, studio view 7122018 with „Interior in Römerstadt-Siedlung“, 
2018, Pigment on canvas, 150 x 150 cm 

 

 
In 1919, architect Walter Gropius founded the "Staatliche Bauhaus" in Weimar to develop a new language 
of form in the combination of fine arts and crafts, making no distinction between form and function. The 
formal idiom in all creative disciplines of free and applied arts and architecture is characterized by the vision 
of a new modern man, who after the devastating consequences of the First World War turned away from 
the aesthetics of historicism. 
 
Against the background of the Bauhaus year 2019, Parrotta Contemporary Art presents works by 
MARGRET HOPPE and YVES BÉLORGEY, who intensively explore the architecture of modernism with 
distinct artistic means.   
 
 
GALLERY COLOGNE 
 
1. FEBRUARY – 23. MARCH 2019  
 
OPENING  
FRIDAY, 1. FEBRUARY, 2019, 6 – 9 pm 

BURG LEDE BONN 
 
3. FEBRUARY – 23. MARCH 2019  
 
OPENING WITH ARTIST TALK 
SUNDAY, 3. FEBRUARY, 2019, 12 pm 

    
Margret Hoppe and Yves Bélorgey in conversation with Prof. Dr. Rolf Sachsse in our space at Burg Lede 
in Bonn. Prof. Sachsse is an author and photographer, curator and professor for the History of Design and 
History of Photography.  
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In her photographic work, Margret Hoppe (b. 
1981) explores the architectural legacy of 
modernism. After her thorough examination of 
buildings by Le Corbusier in Europe and India, 
the photographer devotes herself in her latest 
series "Unterbelichtete Moderne" (literally: 
Underexposed Modernism) to buildings in 
central Germany that, unlike prominent 
Bauhaus classics, are not in the spotlight of 
public attention.  Subjects of the images 
displayed at Galerie Parrotta Contemporary Art 
are the Textile Factory and Gynecological 
Clinic in Gera, the district hospital in Zwenkau 
by Thilo Schoder, as well as the Haus 
Schminke in Löbau by Hans Scharoun. 
Although Hoppe captures the immediate reality 
and thus follows a documentary approach, the 
selection of the motifs and the sectional view 
of the buildings is purely subjective. 
 
Rarely is the superordinate form of the building 
holistically captured, instead, architectural 
structures come to light in partial views. 
Through unusual perspectives, Hoppe puts 
specific details into focus, exposing multiple 
facets. The view into a staircase in the Textile 
Factory of Thilo Schoder in Gera reveals a 

dynamic structure of verticals, horizontals and diagonals: the steep line of the flight of stairs, which is 
reiterated in the inclination of the handrail, the upright columns and filigree struts of the railing, the sunlit 
edges of the single steps, the delicate internal drawing of the tiled wall. The interplay of the graphic 
elements and the partition of the whole view is further enhanced by sharply contoured light and shadow 
areas. 
 
In other photographs too, light and dark contrasts emphasize the structural function of architectural 
elements, wall surfaces being „disassembled“, as it were, in favor of a graphical or geometrical and thus 
two-dimensional arrangement of color fields and contours, behind which the spatial depth often recedes. 
Due to the consequent analytical dismantling of architecture into singular structures and details, the 
composition of Hoppe´s photographic images appears constructivis)t. Thus, the artist turns away from a 
solely documentary approach and its demand for an exact reproduction of architecture and opens up a 
pictorial level. The architectural construction becomes a carefully balanced image composition. By reducing 
it to basic elements such as line, surface and color, architecture is in the transition to abstraction. 
 
Margret Hoppe, known as "archaeologist" or "archivist" of modern architecture, captures her subjects in 
their timelessness corresponding to their status as monuments, while simultaneously revealing their 
temporality. Deeply engaged in this dualism, Hoppe traces the "remnants of utopian visions" and, besides 
focussing on authentic characteristics, depicts a condition encountered in an immediate present. This state 
can be attributed to human presence and the changes undertaken for purposes of new usage or renovation 
or to weathering and decay. Subtle portraits of architecture emerge, embodying an original zeitgeist as well 
as reflecting the state of socio-political change - and its effects on dealing with historical substance - over 
time. 
 
-  
 
The point of departure for Yves Bélorgey's (b. 1960) work is the urban space, the transformation of its 
(infra-) structure and form over time. The artist travels and undertakes extensive expeditions to explore a 
particular city, to visit the buildings of a certain architect or a single street - like the Rue des Pyrenées in 
Paris - and to study it systematically. During these research trips, countless photographs emerge as "travel" 
or "working documents" that Bélorgey pieces together to form photo collages in his studio to be used as  
templates for his depictions.  
 

 
Margret Hoppe, Thilo Schoder, Frauenklinik Gera II, 2017, C-Print, 
framed in passepartout, 40 x 30 cm, Ed. 2/5 + 2 APs) 
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He simultaneously considers several views of a place, so that a single site is portrayed in a series of sights, 
giving way to thematically related groups: neighborhoods, streets, buildings, squares, private living spaces.  
 
Bélorgey´s depictions are represented by means of graphite powder on paper and pigment on canvas. He 
seeks to neutralize his artistic style- the individual mark left by the crayon or the paint brush- by using 
sponges and cloths, as well as self-made stencils to create a matt, smooth surface that describes a "space 
without contours". In analogy to the photo reportage Bélorgey is committed to the greatest possible fidelity 
to reality, emphasizing the authentic reproduction of what he has witnessed and thus the "truthfulness" of 
his works. 
 
Mainly because of their heterogeneous appearance, which reflects different, time-specific ways of dealing 
with existing architecture, Yves Bélorgey's interest centers on modern residential areas and housing 
estates in the urban fringes or suburbs. With painterly means he strives to make a "picture" of society 
based on the traces left by communal life in the cityscape. On the one hand, the skyscrapers and residential 
complexes reveal their original state, ie their historical value. On the other hand, their appearance also 
conveys their actual reality, which results from the appropriation by humans and the changes undertaken in 
the course of time. Modern buildings are thus an expression of both history and temporality, attesting to an 
immediate, contemporary aspect through their integration into the daily lives of their inhabitants. 
 
Bélorgey's latest works also follow this intention to illustrate both past and present, based on the careful 
observation of the characteristics of authentic, time-specific construction as well as later interventions. 
Thematically, they revolve around the "New Frankfurt", a public housing program initiated designed and 
realized by architect and urban planner Ernst May between 1925 and 1930, which set standards for urban 
development and design but also broke with house building tradition. Bélorgey traces features of this 
progressive style on the facades and in the private interiors of the buildings, also allowing subsequent 
building measures and traces of use and decay, that interact with the original substance, to appear in his 
depictions. "I have begun to present the house as a historic monument that is inhabited and transformed." 
(Bélorgey) 
 
Against this background, Bélorgey also 
addresses the viewer as a resident. 
Based on the detailed views of house 
facades and entrance areas, as well as 
furnished interiors, Bélorgey provides the 
opportunity to "enter" the images. The 
physical presence of the paintings, above 
all the larger-than-life formats measuring 
240 cm by 240 cm, invite one to "walk 
around" the space and at the same time 
relate it to one's own living situation. 
 
Bélorgey reflects the changed 
perception of a particular architectural 
style and the concomitant evolvement in 
an urban environment. He seeks to 
convey a momentary, sometimes fleeting 
condition: "to describe an object or a 
situation, an attempt to remember, or at 
least to preserve a trace." (Bélorgey) 
  

Yves Bélorgey, Heimat-Siedlung, 2018, Pigment on canvas, 240 x 240 cm 
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MARGRET HOPPE 
From the series Unterbelichtete Moderne:  
Thilo Schoder, Textilfabrik Gera II, 2017 
C-Print, framed in passepartout 
95 x 125 cm 
Ed. 2/5 + 2 APs 
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MARGRET HOPPE 
From the series Unterbelichtete Moderne:  
Thilo Schoder, Textilfabrik Gera I, 2017 
C-Print, framed in passepartout 
30 x 40 cm 
Ed. 2/5 + 2 APs 
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MARGRET HOPPE 
From the series Unterbelichtete Moderne:  
Thilo Schoder, Frauenklinik Gera V, 2017 
C-Print, framed in passepartout 
30 x 40 cm 
Ed. 2/5 + 2 APs 
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MARGRET HOPPE 
From the series Unterbelichtete Moderne:  
Thilo Schoder, Kreiskrankenhaus Zwenkau IV, 2017 
C-Print, framed in passepartout 
40 x 30 cm 
Ed. 2/5 + 2 APs 
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YVES BÉLORGEY 
Hellerhof-Siedlung, 2018-19  
Pigment on canvas  
150 x150 cm 
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YVES BÉLORGEY 
Römerstadt-Siedlung: Hadrianstrasse, 2018 
Graphite on paper   
150 x 150 cm 
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YVES BÉLORGEY 
Living Room in Römerstadt-Siedlung, 2018  
Pigment on canvas  
240 x 240 cm 
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YVES BÉLORGEY 
Römerstadt-Siedlung, 2018 
Pigment on canvas 
150 x 150 cm 
 
 
 


